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HIC RIM MUSIC FESTIVAL

UC Santa Cruz’s Pacific Rim Music Festival: A History
Leta E. Miller, Professor of Music Emerita, UCSC

Thehigh-profile Pacific RimMusic Festivd, sponsored by the Music Departmentioé
University of California, Santa Cruz (UCSC) and led by composer iarfelgsor Hi
Kyung Kim, has taken place six times since 199@ring its twentyyear history, the
festival has presentalle works ofl31composersintroducedmore than a hundreadorld
premieresbrought welknown contemporarperformanceyroupsto campus, and
promotedthe creation oEompositions that bridge cultuhaldiverse musical expressions
and unite performers and composers from around the world.

The Pacific RimMusic Festival arose asn outgrowthand, ultimately an extensioof

the UCSC Music 2partmentOs annsalute tanew music, called April in Santa Cruz
(AISC). Dating back to the mid980sand continuing to the present d&SC typically
presentgour concertof contemporary music each sprifpsponsibility for organizing
its events rotattamong thdJCSCcomposition faculty anthe concert scheduleas

often includel guest ensembles from around the courArgonsistent component of
AISC has been the presaton of rewworks by UCSC faculty membersdigraduate
studentsFinancingfor the concerts hasaditionallycomefrom the Music Repartment,
the Arts Division, and various campus granting agencies, such as the Arts Research
Institute.

The 1996 Festival

In 1996, when it was her turn to run tAESC festival, ProfessoKim envisioned
focusingthe annual everground aunified theme Kim had grown up in Korea arithd

come to the United States for doctoral study at the University of California, Berkeley
(UCB) in 1982 Her music often brings together elements from her birth culture and her
adopted one. In an attempt to feature this type of syncretic piaddgsworks oimany
other composers, Kimecided tspecificallyfeature orAISC that year music from
California and East Asjdaunching in the process the departmentO#fistic Rim

Music Festval.

This firstfestivalfollowed the program modebdf AISC: four concertsone each week
during the month of Aprjlwith severhguest ensembldsom northern California,
including the new music ensemlitarplay the Francescdpiano] Trio, and the Sun
[string] Quartet Much of their choserepertoireoffered audiences a window into



contemporary works linked t6astAsia. In a foreshadowing of fute festivals, this first
onealsoincludedexpertperformers on Asian instrumengpecificallyhighlightingthe
Korean gayageum and the Chinese guzhAagn previous AlSCprogramslocal
performers also played a crucial rbgaugmenting the offeringsf these guest$or
example, the UCSC Percussion Enseiitdsgroupof about a half dozen players
including both faculty and students run byqession teacher William WindKtappeared
on the last concert.

Music on the four concerts includedmpositiondy UCSC faculty members, some of
them long associated with AISC such as David Cope (its founder), David Evan Jones,
emeritus Gordon Mummand Kim herself, as well as lecturers John Sackett and Eric
Sawyer.Music by otheiCalifornia university faculty mebersalsoappeared on the
programs Richard Festinger and Wayne Peterson from San Francisco State, William
Kraft from UC Santa Barbai@CSB), Olly Wilson and Andrew Imbri¢kimOs primary
mentor) from U®, Elinor Armer from the San Francisco Conservatang Chinary

Ung from UC San Dieg@JCSD).

Also includedwere works byrenowned composer and local icon Lou Harrisonand
number ofprominentAsianandAsianAmerican composers$n addition to Ung (a
CambodiarAmericanheavily inspired by his native cule), audiences enjoyed
compositiondy ChineseAmericanChen Yi who at the time wasomposetin-residence
with the Bay Area WomenOs Philharmonic and the male vocal ensemble Chabhticleer;
Kyungsun Suh from Hanyang Uwersity of SeouhndSung Jae Leffom Seoul National
University;and most importantly perhagsy therenownedemeritus professdrom
ColumbiaUniversity, Chou WenChung. In 1972 Chobad established tHg.S-China

Arts Exchangerogram through which he brought a host of young Chinélsed Wave
composers to the United Stat€hou had long advocatéar the creative blending of
musicaltraditionsand encouraged his students to expioterculturallinks of the type

Kim herself embracedChou would return to UCSC for future Pacific Riusic

festivals, as would some of the other composers featured on the 1996 concerts, such as
Chinary Ungand UCB faculty members Olly Wilsand Andrew ImbrieThe festival

that yearalsoincluded music bgeveral deceased compose&r® pursuedhis same
inclusive goalnotably Toru Takemitsu.

Hosting the international visitors proved to be one of the most challenging tasks for Kim
and her assistants, but it was a vital contribution to the reputation of the endeavor and
would become a high prity for all future festivals. KimOs small staff of assistants at
UCSC needed to manage complex logistics, and Kim herself needed to find funding for
transportation, housing, and meals. For this first festival, she obtained a grant from UCOs
Intercampus As Program, which reviewed 107 applications and therefore was highly
competitive.

The 1996 festivahlsoincluded an outreach component that would be replicated in later
festivalsin the form ofthe repetition of some concerts outside of UCSC. In thasdase,
selected works from the UCSC performances were repeated at UCB and UC Davis
(UCD) on April 22 and 28.



2003 Festival: New and Traditional

The second festival took place in 2QDBandshowed a significant expansion from the
first one: severoncerts instead of fouand five outreach performancdeswhich entire
concerts were repeated in San FranciBeokeley, and Davislhe festival opened with
two performancesionoringChou Wenchung On April 2, UCSCfaculty conductor
Nicole Paiement, whalso directed the new music ensemble at the San Francisco
Conservatory, presented dadgration for ChouOs eightieth birthdaytdeag works by

Hi Kyung Kim, Joji YuasaChinary UngJsang YunChou himself, and Edgard
VareseN ChouOswn mentor.The seond concert, two days later, featured works by
ChouOs Odistinguishéstiples,O includinthreeChinese Third Wave composBr€hen
Yi (now on the faculty of the University of Missouri, Kansas Citgr husband, Pulitzer
Prize winnerZhou Long;and BrightSheng(University of MichiganN as well as James
Tenney, Edmund Campion from UCB, and Pablo Ortiz from UCD.chneert was
performedby the Empyrean Ensemble, a contemporary gamupprised of faculty from
UCD, conducted by Karla LemoA concert of chamber music for violin, cello, clarinet,
and piano followean April 9, includingseverapremieresWorks byDavid Evan Jones
and Andrew Imbrie were presented along vpicesby Evan Ziporyn (known widely
for his work with gamelan), ByuaDong Paik from Korea, Kui Dong from Dartmouth,
Tristan Murail from Columbia, and Terry Rilewho had been for many yeasevered
fixture of the San Francisco Bay Area new music scene.

On April 11, the festivahcknowledged the contributions by loeatiststo new music
througha concertpresentedyy Santa Cruz@slependentontemporangnsembleNew

Music Works This group, founded by composer Philip Collihgs been offering about a
half dozen concerts each year since 1809.the 2003 festivalCollinsincludedan

eclectic array of living and dead composers, including Henry Brant, Lou Harrison, Jack
Body, EunKyung Kim,andUCSC composers Paul Nauert and Peter E@aapril 16

the UCSC Percussion ensempérformedwith other UCSC facultynembersn a

concert that included works by Harrison, Tenney, SackettCope as well agwo
newcomerso the Pacific Rim performancésit welkknown in the contemporary music
world: Alvin Curran and Marian Borkowski.

On April 23Paiement reappeared ¢onduct her independent Ensemble Parallslle in a
salute to OWorld Women in Music Togayranged ircooperatiorwith the Korean

Women Compose@SocietyOWorks byYoungJa Lee and Chahlae Leerepresented
South KoreaGxctivegroup of female composemliso featuredwas a work byMelissa

Hui, who was born in Hong Korgndraised in Vancouveshewas,at the timeon the
Stanford facultyThe program also included works by women not particularly associated
with California or East Asia, such as Betsy 3plaaija Saariaho, and Shulamit Ran.

The 2003 festival concluded with a piano recital by Eve Egoyanezh@Northwest
Passages.O Egoyan presgtwe works by Mamoru Fujieda and Jo Kondbat
originated from a JapaneS§anadiarcommissioning projeciThe rest of her eclectic
program spannea wide chronological range from Eric Sati®@ses fioides of 1897
through CageQlsnores (1943),to Karen Tanaka@3ystalline I of 1988 to the US
premiere ofTenneyO&o Weave (2003. As with the first festivalfinding sufficient
funding was a major challenge, but Kim manatpedobble together support froa
variety of groups to medterincreasingexpansive (anéxpensivgvision.



Outreach following this festival was far more extensive than that assowi#itetthe

1996 endeavoBoth the opening concert of April 2 and the salute to women on April 23
were repeated the following day at greminentYerba Buena Center in San Francisco.
The latterconcert wasiso performed at UCD on April 25. The April 4 pgrhance of
music by ChouOs disciples saw two more performasossl| in Berkeley and Davis

(on April 6 and 8).

2005: The Largest Festival of All

Two years later, in 2005, Kim presented another PacificNRirsic Festival, again
expanding the number of concerts aodv compressing the time frame irjtest over a
week. The festivabfferednine concerts in as many days, with eveaksng placesvery

day from April 29 to May 7Theopeningof the extravaganzaas heralded by an

outdoor freecelebratiorby SamulnoriN a Korean folk percussiomsemble from the
National Center of Korean Traditional Performing Attwhose members made

dramatic entrance onto the plaza in front of the recital hall in full traditional costume to
the delidnt of thelargestanding crowd of observetdCSCOs own Balinese and
Sundanese gamelan ensembles with guest artist | Nyoman Sumandhi continued the
welcoming event.

Thatsameevening, the opening concert reproduced a significant performance that had
takenplace in St. Paul, Minnesota in 2001 entit@®ioa Qito (Bridge of Souls):
RemembranceReconciliationand Peac®©The St. Paul everitad beerthe inspiration of
violinist Young-NamKim, artistic director of the Chamber Music Society of Minnesota
and included performanceéy cellistYo-Yo Ma (who strongly supported the endeavor)
andby renownegipa player Wu ManYoungNamKimOsim was both to pay Ohomage
to the victims and survivors of war atrocitita@d to bring about reconciliation among
Qhree countries that hated and loved together,O in the words of WAiTamMinnesota
Chamber Misic Society commissionedour composerso create works Ooédmembrance
and reconciliation®i Kyung Kim (Korea; OAt the Edge of the OceanQ); Michio
Mamiya (Japan(Berenade No. 3, Germ@hen Yi (ChinaONingl) and Andrew Imbrie
(USA; OFrom Time to Tim¢G or the2005Pacific RimMusic Festival,composerKim
worked withviolinist Kim to restagehis concert at UCSC, using some of the same
players who hadppeared in St. Pauiot onlyYoung-Nam Kim, but alsoWu Manand
mezzesoprandviutsumi Hatan@ppeared

Guest ensembles for the 20@5stival included Speculum Musicae frdvew York the
EarPortEnsembldrom Germanythe New Asia String Quartet frokoreg Quake(a
quinte); NOISE from San Diegdhe improvisatory jazz ensemble Hesterian Musicism
founded by UCSCOs jazz flussixophonisand composekarlton HesterTimeless
Pulse, an electroacoustic improvisation projanti UCDOs Empyrean Ensemble
Composers hailed from Korea, Japan, Germany, and Austaligell as fronCalifornia
and elsewhere in the United States

! http://music.minnesota.publicradio.org/features/0109_hun_giao/
2 Unpublished interview with musicologist Michele Edwards.



The festivalthis yearnncluded goerformance ofazzinspiredworks, as well asaconcert
titled a ®orean music ceremor® whicHeatuedHi Kyung KimOs latest worRitual

111, in which shecombined Korean and Western instruments with dahcémaxed in a
semiimprovised virtuoso drumming competition that pitted UCSCOs William Winant
against changgo player Woong Sik Kiihis unusualconcert wasepeatedt Disney

Hall in Los Angeles (May 11) aratthe Palace of Fine Arts Theater in San Francisco
(May 18).

In addition to this @ried array of composeand musical stylekom around the world,

the 2005 festivablsofeaturedwo particularly remarkable events. One wagandiose
celebration of the seventieth birthday of Terry Riley. Instead of taking plaé@ SCOs
400-seat recital hall, where all of the other concerts of both AISC and PacRim had been
held, this evenneary filled the cityO,000seat Civic Centefuditorium. The concert

went on for many hours to the delight of RileyOs feinsall-star lineup included Wu

Man, the Kronos Quartet, tabla player Zakir Hussain (athane point, with a twinkle in

his eyetapped out OHappy BlrthdayO on his druamg)Tracy Silvermanwho played

John AdamsOs OSri Moonshimre@lectric violin.The festivalalsocommissioned a piece
from Pauline Oliveros: O70 chords for Terry.O

The 2005 festival ended witamed pianist Akifakahashplaying half a concertn the
second halftheentire Berkeley Symphorglong with the UCSC Concert Choir
performedunder the direction of celebrated condud¢tent Nagano, who had completed
his Bachelor of Arts degreat UCSCin 1974 This largebody of performers (who barely
fit on the UCSC recital hall stagpjesentec preview performance of the work
Manzanar: An American Story. In 2000 Kevin Starr, Librarian Emeritus of the State of
California,hadasked Nagano Oto oversee thataa of a work that would encourage
persons of all backgumds to reflect upon and remeenlthe experience of the [World
War Il Japanese] internment campd.Be resultingcomposition by Naomi Sekiya
(movements 1 and 3) and JeRascal Beintus (moveme)played to a rapt audience

Fundingfor the increasingly largecaleand numerous production$ successivéacific

Rim Music Festivas was, of course, well beyond theancialmeans othe UCSCMusic
Department and Arts Divisiotn 2005Kim obtained external grants fromanysources,
including the Korean, Japanese, and German Consulates, the Korean Ministry of Foreign
Affairs and Trades and its Ministry of Culture and Tourism, Asiana Air Lines, Lackhe
Martin Corporation, and many others

2007: Festival for Gayageum and Western Instruments

The 2005 festival would turn out to be the largest of all of the Pacific Rim presentations
in terms of the numbyeof events although the 2017 festivalould exceedt in terms of

the number of foreign performers who traveled to Califorfiree energyhe 2005
festivalengendered in the department, and in Kim herself, however, continued to
200resonatdor many years anddeto follow-on festivals Kim began to brin@g series of
traditional Korean musicians to Santa Cruz for residencies in an effort to acquaint faculty
and doctoral students thecompositionprogramwith the possibilities of crossultural
instrumental mixturedder mainfocus after the 2005 festivalas on the gayageum, a

% From NaganoOs notes printed in the Festival program booklet.



Korean zither similar to the Chinese zheng and the Japanes&tkatents and faculty
learned the intricacies of the instrument and wrote compositions Tdratresult of this
effort was a tweconcert presentation on April 223, 2007, titled Festival for Korean
Gayageum and Western Instruments, mouatepart of AISC. The firstoncertfeatured
tenworksby doctoralstudents for gayageum, sometimes alone and sonsatongined
with flute, cello, guitar, or preecorded tapelhe second included works featuring the
sameinstrument by UCSC facultmemberdavid Cope, DavidvanJones, andHi
Kyung Kim, as well as YeHui Chang from Brandeig:his project launched a major
focus of future Pacific Rim Festivals, namely, the presdent of premieres oflorks
written by composers from different institutiofee crosscultural instrumental
ensembles.

Concerts of Korean traditional music roundedtbig series ofocusedevents. Although
these gayageum and Western instruments pedioces did not constitute a full Pacific

Rim Music Festival, they were very influential in terms of outreach. Repeat performances
took placenot only at UCD andhewell-knownOld First Churclseriesn San Francisgo

but also in Koreat EwhawomenOs University, the National Center for Korean
Traditional Performing Arts, and the National University of the Arts on JuB2218
Supported bygenerous grants frothe Korea Foundation & Gltural Council of Korea,

UCSC students and faculty traveleddorea for the events.

2010 Festival: Music from the Past, Music for the Future

By 2010 Kim was ready to launch another-hilbwn Pacific RimMusic Festival.This

one included six concerts from April 21 through April 25 (two of them on a single day).
The San Francisco ConservatoryOs New Music Ensérobléucted by Paiemerdhd

the UCSC Percussion Ensemfd@ected by Winantled off with a tribute to Edgard
Varese followed by tlmee concerts of world premierpsrformed by guest ensemblédse
ConteanporaryMusic Ensemble Korea, the Del Sol and Lydian String Qusraetd a

Santa Cruzltamber groupOne of the premiere concerts featuveatks byUCSC

doctoral studentghe othergpresentegbieces by faculty and independent composers from
around the United States and Kor&a.evening of musion April 24,playedthe New

York New Music Ensemble (flute, clarinet, violin, cello, piano, and percussitso)
included two world premieres (by DavCope and Charles Wuorinen) as well asUlse

and West Coagiremiers of The Eternal Pine andOde to Eternal Pine by the stilkvery-
active Chou Weithung.The 2010 Festival closed with the appearandaefenowned
San Franciscbased Balines&amelarSekar Jaya and UCSGid two gamelan
ensembles in a progratmat includedoth traditional music ancbntemporaryvorksfor

the ensemblelsy Lou Harrison, Nano S3nd composer, ethnomusicologist, and author
Bill Alves from Harvey Mudd College in Claremaqr€alifornia.

Thanks to a grant from the Asian Cultural Council in New York and support from the
Korean National University of the Arts (KNUA) Seouland Brandeis University
Boston repeat performances of concerts 2 and 3 took place on April 2uené at
these twauniversities



2017: The Climax of Twenty Years: From The Root to The Living Tradition

As | finish writing this essaythe lastof the Pacific Rim Music Festivalsas just endé\d
five concerts in five days (OctoberEZ®) that featuredin addition torenownedguest
composers and ensembles from Boston and New York, no feweifthafive
performers and twenty staffemberdrom KoreaOBlational Gugak CentédNGC), who
traveled to California witmumerougrunksfilled with instrumentscostumes, and
sceneryThe budget was close to $2 million, funded by generous grants from the
Ministry of Culture, Sports and Tourism of the Republic of Korea, the National Gugak
Center, the Consulate General of the Republic of Korea, the Korea Fountiai&orea
Times, the UCSC Music Department and Arts Divisemda host of smaller donors.
For the first time, alfestivalevents were fredudiences were consistently large and
enthusiastic.

Kim swears that this momentous undertaking will constitute her last PadBsic
Festival, but only time will tell whether she can resist the temptation to repeat her
successful and increasingly ambitious series of international collaborations in tee futur

This 2017 festivawaspreceded by &teaserOpaeview concert on April 15, 20186,
performed by seven master musicifnagn Korea playingraditional instruments,
conducted by UCSCOs new ensembletdir@ruce Kiesling. Four piecdslled as
Oprevie performances®by UCSCOs David Evan Jones, UCDOs Kurt Rodhe, UCBOs
Cindy Cox, and Rice University professshih Hui Chefl gave a taste of the types
worksthese composergould ultimatelywrite for the enormous Creative Traditional
Orchestra, theenterpiec®f the 2017 festival. Also includezh this preview concewas
the world premiere of a piece by Hi Kyung Kim fgaang, and two traditional Korean
works The following day a closed reading session took place in voictpositiondy
Richard Grrick, Laurie SarMartin, andfive doctoral studentBom UCSC and UCB
were presented.

The festivalitself took place in the fallerminstead of the sprindt opened with a
concert of traditional court and folk music from Karétled OFrom thRoot,Geaturing
the Creative Traditional Orchestra. UCSCOs stagériliantly decorated with an
immensewvovenbackdropand colorful bannerd\ large crowd greeted the unusual
concert with enthusiasm, particularly heralding the (very I@afhulnoripercussion
ensemble piece.

Three concerts of new worksllowed, most of which combined Korean and Western
instruments. Old friends reappeared, including Chinary Ung, whose music had been
performed on every festival since 1996, and two ensembles thatdesckrbenthusiastic
receptions in pastears\ the Borromedstring Quartet from Boston and New York New
Music. The performance entitledinto Blossoming,O @hursday, October 26, prsted
works by Cindy Cox, Kurt Bhde, Vedran Mehinow, Theodore WiprudAndrew

Imbrie, Lee YoungJa, Sebastian Currier, and Hi Kyung Kim, with the Borromeo Quartet
teamingup with members of the National Gugak Center Chamber EnsefRani®Into
Being,O the next nightOs performaNegy York New Music members appeared with the
Festival Ensemble Korea to presemarks by UCSC faculty members Benjamin Carson,
Karlton Hester, Larry Polanskgnd David Cope (emeritus), as well as Laurie San Martin
from UCD, Choe Uzong from Seoul National Universi§haya Czernowifrom



Harvard andLim JuneHeefrom KNUA. All of the works except twéeaturedKorean
and Western instrumeaadtmixtures and sven of the nine pieces were world premieres.
The following evening brought together tBerromeo Quartethe New York ensemble,
and FestivaEnsemble Korea ia program of works by doctoral students from UCSC,
UCD, UCB, Columbia, Seoul National University, adkNUA . All the pieces were world
premieres and all combined Western &sthninstruments.

The 2017 festival was capped by a dramaticiting, and inspiring concert of new music
commissioned by the National Gugak Center (NGC) in collaboration metPacific

Rim Music Festivaland specifically written for the NGCOs Crealivaditional

Orchestra. The stage was filled almost to overthgvwvith traditional Korean instruments
played byan ensemble of more théorty expertperformers who had learneight new
works. After an introductory number Baek Daeug consisting of an imaginative
interweaving of Korean folk melodies, the concedtlired new pieces by veteran
composersepresenting a wide spectrum of geographic regions and compositional
languagesGeorge Lewis from Columbia, $hHui Chen from Rice, Chinary Urfgom
UCSD, David Evan Jones fromd$C Edmund Campion from UCB, and Lee
Geonyong, emeritus professor fret¢éhUA. Also included were two short pieceg
teenagershat emergedrom the New York PhilharmonicOs OVery Young ComposersO
program. The stunning variety of compositional techniques shtvevaried

possibilities of this versatile ensemble as envisioned by Western and Cosators

One work (UngCSnging Inside Aura III) included a viola soloist (UngOs wife Susan
Ung), who not only playedlongwith the orchestra, but also sang a xtsisting of
phrases in Sanskrit, Pali, and Khmer. The final work, by Lee Geonyumhggleda

pansori singer renderirthe familiar Koreanlegend ofayoung, rebellious green frog

who refuses to listen to his motherOs instructiongcasntedn a poem by Ki Man Paik.
The US composers commissioned to write works for this final concert had traveled to
Koreain Decembef016to work with the Creative Traditional Orchestaapreview
concert took place there on Decem®erhis activity createdraexceptional opportunity
for the composer® collaborate with the Korean musicians and refine their own works to
take full advantage of the ensenfbtecapabilities

Affiliated events included not only talks by the composers and lively parades onzae pla
in front of the recital hall by the traditional instrumentalists, but also two high profile
concertssponsored by Cal Performances that took piatéC BerkeleyO2600-seat
ZellerbachAuditorium onthe afternoon and evening of October 2Be opening and

closing concerts of the UCSe€stival featuring the Creative Traditional Orcheswaye
repeatedn this large and prominent venuBo complete the international circunpst of

the commissioned worksere playedat the N&onal Gugak Centan Seoul on

December.

Preceding the final concert of the 2017 festival, Hi Kyung Kim spoke movingly of what
thetwenty-oneyear endeavor had achievésth musically and culturally. OThe Pacific
Rim Music Festival is not just a normal festival,O shi; Oit is a festival of premieres.O
To transform those new musical visions into live sound for a live audience requires an
intense devotion to crossiltural and interpersonal cooperation. OWe collaborate, we
work together, we study together, and wespre together fathe sake oéducation and
cultural outreach.O Noting that each composer on the program came fftereatdi
background and a different understanding of Korean msise&casked the audience to
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appreciate the way in which theguld transhtetheir knowledge into thepersonal
musicallanguagelndeed, the breadth etylistic variety in these newly created works
was stunning, as the audierazknowledgedby their enthusiastic standing ovation at the
concertOs conclusion. In her introdarctihoweverKim alsoacknowledged not only the
composers and the performers, but also the devoted staff who made sure that the comple»
logisticswere managed so as to prodseamless and troubfeee performances. OWe
are not a very big school,O s$biel the audienceObut we have a winning tearim@eed,
Kim finds it remarkable that a geographically isolated small city like Santa Cruz can
connect with the world through artistic collaboration. keron of what can be
accomplished wheartistswork togeher to create new, inspiring musizidging cultural
and linguistic differencethat could otherwise prove to be barrjassthe true legacy of
the Pacific RimMusic Festivals.

(-December 182017)
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