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Welcome to our 2nd Newsletter! Winter 2016
During Fall 2015, the Center for Creative Ecologies, at UC Santa Cruz, was humming with activities. We look forward to an
exciting upcoming term with critical discussion of the recent COP21 Climate Agreement, and a visit by Swiss video artist
Ursula Biemann.
• On Oct 13, 2015, inaugurating a two-week long series of presentations on Global Climate Justice Today, Environmental Studies
Professor Flora Lu (UCSC) and Anthropologist Néstor Silva (Stanford) discussed “Ecuador and the Elusiveness of Climate Justice,”
considering Rafael Correa’s Yasuni ITT Initiative, its eventual breakdown in the face of petrocapitalist developmentalism, the
greenwashing of climate justice discourse, and the environmentalist human rights grievances of the Indigenous Waorani.
• On Oct 20, Chairman of the Amah Mutsun Tribal Band
(historically and currently based in California) Valentin Lopez
addressed Climate Justice from his tribe’s Native American
perspective, placing it in the context of the Mission System’s
colonization of California and its native peoples, competing
approaches to nature (as site of capitalist domination and
instrumentalization; and as sacred location of Mother Earth and
owed recipient of responsible care). For Lopez, cultivating
traditional Indigenous knowledge and practices of survival and
healing are crucial to combating environmental and socio-political
crises.
• On Oct 22, UCSC sociologist Andy Szasz examined the conjunction of environmental politics and religion, analyzing the philosophical
differences between North American faith-based communities (Protestants, Evangelicals, Baptists), historical shifts in their
understanding of ecology, and assessing Pope Francis’ recent encyclical on the environment, wherein Earth care is threaded through a
surprisingly progressive anti-neoliberal framework of socio-economic justice, yet with many questions remaining about its
implementation.
• Finally, on Oct 26, Brazilian research architect Paulo Tavares, joined by Leila Salazar-Lopez of Amazon Watch, Flora Lu and
UCSC’s T.J. Demos, explored “The Ruins of Amazonia: Colonial Violence and De-colonial Resistance at the Frontiers of Climate
Change.” The symposium considered remote-sensing visualizations of environmental violence (from modern architectural projects to
neo-extractivism) along with NGO visual culture of Indigenous struggles for human and natural rights. Subtending this conflict zone is
the contemporary Anthropocene—or Capitalocene, as some prefer—and the geopolitical and ecological conditions of climate change.
Video recordings of these talks are now freely available on the Center for Creative Ecologies website's archive.
• Also, on November 22, the Center for Creative Ecologies joined the
Climate Changes Everything! rally in Santa Cruz, correlating with the
international mobilizations around the COP21 Climate Conference in Paris,
with a range of speakers, including the Center’s T.J. Demos: “In the face of
governments attempting to shut down popular demands for a just transition
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to a post-carbon future—one of renewable energy, economic equality, and
political inclusion of those historically excluded from the political
process—we say: we will not tolerate repressive climate governance, in
France or in the US, that surrenders decision-making to multinational
corporations...” The speeches are available on the Center’s website.
Embedded in the Department of History of Art and Visual Culture (HAVC)
at UC Santa Cruz, the Center for Creative Ecologies studies the intersection of art, culture, and environment. The aim is to develop
useful interdisciplinary research tools to examine how cultural practitioners—filmmakers, new media strategists, photojournalists,
architects, writers, activists, and interdisciplinary theorists—critically address and creatively negotiate environmental concerns in the
local, regional, and global field. These concerns include anthropogenic climate change and global warming, and relate to factors such
as habitat destruction, drought, species extinction, and environmental degradation. Drawing on such wide-ranging fields as visual
culture and art history, political ecology and economics, Earth jurisprudence and new materialism philosophy, Indigenous cosmopolitics
and climate justice activism, the Center energizes the formation of the emerging environmental arts and humanities.

Upcoming Events
Resources
The Center website includes a growing Resources page, with
a regularly updated list of freely downloadable references,
texts, and videos that address cutting-edge research in the
environmental arts and humanities. Recent additions to the
list include:
• An essay by UCSC visual-culture critic Amber Hickey
addressing the topic of “Winning Back the Climate: Activists
at COP 21 Plot Move Towards Environmental Justice,”
published on the Center for Creative Ecologies Journal on
November 2, 2015. “With the knowledge that atmospheric
CO2 has risen exponentially since the first COP meeting in
1994, despite the annual efforts of these UN-sponsored
meetings, trusting such institutions to facilitate the kind of
transformation that is necessary has revealed itself as
untenable. It is now clear to many that the UN process, while
arguably a measure more useful in its potential global reach
than leaving these important decisions to states and
corporations, is not likely to bring forth any meaningful
changes in climate policy ― not to mention actions that will

COP 21: A Critical Assessment
UC Santa Cruz / The Farm's Gatehouse / Center for Agroecology &
Sustainable Food Systems, January 25, 2016, 4:30pm
This informal seminar, led by Summer Gray, UC President's
Postdoctoral Fellow at UC Santa Cruz, will consider critical reviews
of the recent UN Climate Conference in Paris during December
2015. Reference material includes recent essays by John Foran
(“The INDCs [non-binding Intended Nationally Determined
Contributions] that constitute the core of the Agreement’s stance on
the greenhouse gases that are driving global warming faster and
faster toward the cliff of extreme danger, give us a world of
something over three degrees Celsius – in other worlds, Paris has
been a completely unacceptable failure to take the kind of action that
climate science is screaming for and the world’s people must
have.”), Danny Chivers and Jess Worth “Paris deal: Epic fail on a
planetary scale,” and a recent Truthout essay by T.J. Demos on
climate justice activism at COP21.
Presentation by Ursula Biemann
UC Santa Cruz, March 8, 2016, DARC 108

have concrete impacts on the lives of frontline communities.
Activists and community members are therefore preparing to
challenge the COP’s failures by taking matters into their own
hands…”
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Swiss video practitioner Ursula Biemann will screen and discuss her
recent speculative SF video essay Subatlantic (2015), addressing,
among related works and topics, the interdisciplinary-discursive
ecotone of geology and climatology merged with human politics and
history, as well as her essayistic storytelling and creative imaging.
Set in the Shetland Islands, Greenland’s Disco Bay and on a tiny
Caribbean Island, and occurring at the end of the 2,500 year old

•
T.J. Demos’ take on “Playful Protesters Use Art to Draw

Holocene epoch, the video’s relational eco-geography captures
moments of aquatic flows through invisible ocean streams and

Attention to Inadequacy of Paris Climate Talks,” which
appeared in the online journal Truthout, on 13 December

melting Arctic icescapes, and reads this interconnected system as
both a hyperobject (one of an expanded geo-space-time, as Timothy

2015: “the Inflatable Barricade's red lines also mark out a
new form of artistic creativity joined with activist determination

Morton writes), and a modeling of intensive science and virtual
philosophy (as according to Manuel De Landa). This event will

in the era of climate emergency. As an increasingly urgent
form of environmentally engaged art, it moves away from the

compliment Biemann’s presentation in the Visual and Media
Cultures Colloquium the following afternoon of March 9 at 4pm

limited-scale and locally defined artistic models of
eco-restoration, whereby practitioners would dedicate

(Porter College, D245).

themselves to repairing damaged habitats, rivers and forests
of past decades (as in the 1970s and 1980s work of Hans

Lecture Series: Climate Justice Now! Art and Environment
Today

Haacke, Agnes Denes, Mel Chin and Alan Sonfist). From
today's perspective, these practices of eco-restoration seem

UC Santa Cruz. Spring 2016, Organized by T.J. Demos

akin to rearranging the deck chairs on the sinking Titanic. In
other words, making local interventions frequently fail, despite

This series of talks will address the critical intersection of artisticactivism, political ecology, and climate justice today, with an amazing
list of confirmed speakers including: Amy Balkin, Emily Eliza Scott,

their good intentions, to address the now undeniable threat of
climate breakdown that is insistently global in definition.
Presently, the ecology that desperately needs repair - even
before the natural environment can be addressed - is that of

David Solnit / 350.org, Ashley Dawson, Beka Economopoulos,
Yates McKee, Gopal Dayaneni / Movement Generation, Claire
Pentecost, Will Wilson, and Beth Stephens…

planetary governance itself. And that is precisely where
current artist-activists are directing their energies.”
• Emily Eliza Scott and Kirsten Swenson, “Introduction:
Contemporary Art and the Politics of Land Use,” Critical
Landscapes: Art, Space, Politics (University of California
Press, 2015):
“A groundswell of art since the turn of the millennium has
engaged the politics of land use, addressing topics from the
widespread privatization of public spaces and resources to
anthropogenic climate change, borderland conflicts, the
Occupy movement, and the rhetoric of “sustainable
development.” Some of the most compelling artists today are
forging new representational and performative practices to
reveal the social significance of hidden, or normalized,
features inscribed in the land…”
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