Second Floor
There hangs in the second floor elevator lobby a northern Italian, hand-carved crucifix in the
Baroque style of the 17th century. Crucifixes of similar design, though varying among themselves, hang in the classrooms and reception areas of Harkins Hall.
Between the crucifix and the elevator is a doubled
window frame which once faced the outside of the
building, before the rear wing of Harkins Hall was
erected in 1927. New stained glass has been installed in the frames, depicting The Symbols of St.
Dominic—Torch (Truth), Lilies (Chastity), and
Eight-Pointed Star, all on a field of royal blue in
honor of the Blessed Virgin Mary.

Facing the crucifix is a reproduction of the west
stained-glass oculus (above the pipe organ) in St.
Dominic Chapel by Sylvia Nicolas: The Supper at
Emmaus. [See separate stained-glass window commentary.]
Upper Rotunda
Looking into the Upper Rotunda, on the left- and righthand walls hang pictures of The Four Evangelists by
the late Fr. Joseph John Sullivan, O.P., the College’s
first Professor of Art (from 1930)—on the left, St.
Matthew (closer) and St. Luke, on the right, St. John
and St. Mark (closer).

Also in the Upper Rotunda hangs the College’s official portrait (above right) of the Right Reverend Matthew Harkins, D..D., Second Bishop of Providence (1887-1921), at whose invitation
the Dominican Friars of the Province of St. Joseph founded Providence College in 1917.

North Corridor
Leaving the Upper Rotunda towards the right is the
north corridor of the second floor. Almost immediately to the right is the Office of Institutional Diversity (Harkins 210). Within the Associate Vice President’s Office hang reproductions of a detail of Botticelli’s Madonna of the Rose Garden—Madonna
and Child (left) and El Greco’s St. Dominic at
Prayer (right).
Across the hallway hangs a reproduction of Sano di Tito’s masterpiece, The Vision of St.
Thomas Aquinas also known as St. Thomas Aquinas Dedicating His Work to Christ (below
left).
Within the PACT Office (Harkins 206) hang reproductions of a detail of the left side of Fra
Angelico’s Madonna delle Ombre—St. Dominic (below center) and of a San Marco Cell
Fresco—The Crucifixion with the Virgin, designed by Fra Angelico and painted with workshop assistance (below right).

Above the entrance to the Office of Academic Affairs (Harkins 208)
hangs another plaster model for a stone carving for the façade of the
Dominican Church of St. Vincent Ferrer in New York City: St.
Dominic Preaching Before the Papal Household. Within Harkins
208 hang several small Fra Angelico reproductions (also seen elsewhere in the building) as well as several small reproductions of other
Renaissance masters.

Heading back towards the Upper Rotunda, on the arch above
before entering the space hangs another plaster model for a
stone carving for the façade of the Dominican Church of St.
Vincent Ferrer in New York City: St. Dominic Consoling the
Poor and Afflicted.

South Corridor
The shortened south corridor provides access to the Office of the College Counsel (Harkins
201) on the right and the upper level of the Office of Admissions (Harkins 203) straight ahead.

In this corridor hang reproductions of three paintings by Domenico Ghirlandaio—on the right
wall, The Adoration of the Shepherds (above right) and, beyond the office door (above center)
The Virgin and Child Enthroned with St. Dionysius the Areopagite, St. Thomas Aquinas
(both standing, left/right), St. Dominic, and Pope St. Clement (both kneeling, left/right).
Across the corridor on the left wall hangs one of Ghirlandaio’s masterpieces, The Adoration
of the Magi (above left).
Within the reception area of the Office of the General Counsel
(Harkins201) area hangs a reproduction of the central detail (image reversed) of Fra Angelico’s Santa Trinita Altarpiece—Mary Magdalen
Kissing the Feet of the Crucified Christ.

In the General Counsel’s conference room, hanging on the north wall, are portraits of the two
Patron Saints of Lawyers—Canon and Civil: a medallion of St. Raymond of Peñafort (below
left) from Fra Angelico’s San Marco Chapter Room Crucifixion with Attendant Saints and
Hans Holbein the Younger’s Sir Thomas More (below center). Opposite these portraits
hangs a reproduction of the central detail (below right) of Fra Angelico’s Santa Trinita Altarpiece: The Head of the Crucified Christ.

Back in the north corridor, the upper
level of the Office of Admissions
(Harkins 103) is through the glass
door. Opposite the head of the stairway coming up from the first-floor
Office of Admissions hangs a reproduction (left) of Fra Angelico’s St.
Dominic, a detail of the left side of
his Perugia Altarpiece (right).
On the arch to the right and above hangs another plaster
model for a stone carving for the façade of the Dominican
Church of St. Vincent Ferrer in New York City: St. Dominic
Delivering His Last Will and Testament to the Surrounding
Brethren.

In the Admissions’ conference room hang three scenes of the Passion of Christ from Fra Angelico’s Santissima Annunziata Silver Chest—Christ’s Entry into Jerusalem, The Washing
of the Feet, and The Kiss of Judas/Betrayal of Jesus—see the top of the next page.

Heading back towards the Upper Rotunda, on the arch above before entering the space, hangs another plaster model for a stone
carving for the façade of the Dominican Church of St. Vincent
Ferrer in New York City: St. Dominic Receiving the Rosary
from the Blessed Virgin Mary.

East Corridor
As part of College’s 75th anniversary celebration in 1992, this corridor was transformed into
the College’s historical hallway, displaying various facets of the College’s history. That display has been re-mounted as part of the 2010 Harkins Hall renovation and will undergo a thorough reworking in advance of the College’s centennial in 2017.
On the left is the Office of the Deans of the Schools
of Arts and Sciences and of Professional Studies
(Harkins 217). Inside the door, to the left hang, reproductions of (left) Botticelli’s Madonna of the
Rose Garden with the Young St. John the Baptist
(image reversed) and the San Marco Dormitory
Hallway Fresco—The Crucified Christ Adored by
St. Dominic, designed by Fra Angelico and painted with workshop assistance.

Father down the east corridor on the right is the Office of the
Dean of Undergraduate and Graduate Studies (Harkins 213).
Through the glass door, in the reception area, hang reproductions of Titian’s masterpiece The Assumption (left), painted
for the Church of the Frari (the Franciscans) in Venice, and
The Resurrection (left), also painted by him.
A little farther down the east corridor on the left are the Offices of the President and Executive Vice President (Harkins
218).
Executive Offices
In the reception area, between the
two windows, hangs Fra Angelico’s San Marco Cloister Fresco—
The Crucified Christ Adored by
St. Dominic (left). On the right
wall of the room hang The San
Marco Dormitory Hallway Annunciation (closest to the window,
below left), The Naming of St.
John the Baptist (below right), and
The Madonna delle Ombre with
(from the left) Sts. Dominic, Cosmas, Damian, Mark the Evangelist, John the Evangelist,
Thomas Aquinas, Lawrence, and Dominican Proto-Martyr Peter of Verona (above right).

On the left wall above the bookcases, framing the door into the conference room, hang four of
the Impressionist Claude Monet’s many views of the West Façade of Rouen Cathedral—see
the top of the next page.

In the conference room, centered on the opposite wall
hangs St. Dominic at Study (above) by Fra Angelico,
the lower right-hand detail of his San Marco Cell
Fresco—The Mocking of Christ. To the right and
left, respectively, are reproductions of the two stainedglass narthex windows in St. Dominic Chapel by Silvia Nicolas: St. Thomas Aquinas, Angelic Doctor of
the Church and Patron of Catholic Schools, and St. Joseph, husband of the Blessed Virgin Mary, foster father of Jesus, and Patron of both the Universal Church
and the Dominican Province of St. Joseph, which
founded Providence College in 1917 and continues to
sponsor and staff.
The crucifix in the conference room is from the earlier 20th century, incorporating Gothic elements; this and identical crucifixes have adorned various walls in Harkins Hall over the
years—see the top of the next page (center).
To the right and left of the door within the conference room are two of Fra Angelico’s manuscript illuminations: The Annunciation Depicted within an Historiated Initial ‘R’ from the
San Marco Missal (left) and St. Dominic and Companions Depicted about an Historiated
Initial ‘I’ from the San Marco Gradual (right)—see the top of the next page.

A gallery connects the reception area to a small waiting room outside the Executive Offices
proper. On the left-hand wall along this gallery hang reproductions of four of the five stainedglass Sanctuary windows in St. Dominic Chapel by Sylvia Nicolas: The Nativity of the Lord,
The Baptism of the Lord, The Resurrection of the Lord, and Pentecost (left to right).

Hanging on the left-hand wall of the small waiting room hangs a reproduction (left) of the fifth of the five stained-glass sanctuary windows: The
Coronation of the Blessed Virgin Mary as Queen of Heaven. Opposite
the end of the gallery hangs a reproduction (above center) of the central
detail of Fra Angelico’s Lamentation over the Dead Christ—The Pieta.
Note that this is a slightly larger detail of the painting than is the detail in
SCE conference room (Harkins 109), this time including, in addition to
Mary the Mother of Jesus, John the Beloved Disciple, Mary Magdalen,
and the other Mary (right to left). A picture of the full panel is also shown
(above right).

In the Executive Vice President’s office, between the two
windows, hangs Fra Angelico’s San Pietro Martire Altarpiece: The Virgin and Child with (from the left) St. Dominic, St. John the Baptist, Dominican Proto-Martyr St. Peter of Verona, and St. Thomas Aquinas (right).

On the left-hand wall of the office hang three pictures by Caravaggio: The Calling of St. Matthew (left), The Conversion
of St. Paul (next page, left) and the 1601 version of The Supper at Emmaus (next page, right). (The Calling of St. Matthew also hangs in the President’s office.)

In the President’s office hangs a Guzman Hall Crucifix with the
Blessed Virgin Mary (on the left) and St. Dominic (on the right) by
the late John F. Cavanagh, Jr., Class of 1935. The figures of the
Blessed Virgin Mary and St. Dominic especially call to mind the
style and spirit of Fra Angelico. Beneath the Crucifix a reproduction of a small Renaissance painting of St. Thomas Aquinas (not
shown).
On the wall opposite the President’s desk hang Raphael’s The
School of Athens (closer to the door) and his “La Disputà” of the
Holy Sacrament (closer to the window), frescoes in the Stanza della Signatura in the Vatican’s Apostolic Palace.

Raphael completed The School of Athens in 1510 with 55 characters; a year later he added
(front, just left of center) another, known as The Thinker, thought to represent Heraclitus the
Obscure of Ephesus, the “Weeping Philosopher”, who believed that the world was in a constant state of flux and was legendary for his sour temper and bitter scorn for all rivals. By
1511, Raphael had seen the great Michelangelo’s Sistine Chapel Ceiling (nearing completion
and a stone’s throw away from Raphael’s Stanza della Signatura). It seems that Raphael
tipped his hat to his rival, whose work he did greatly admire, while making a joke at the expense of the surly and remote Michelangelo.
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