Harkins Hall Rotunda
Entering the Rotunda through the main doors, to the left
stands the College’s bronze bust of the Right Reverend
Matthew Harkins, D.D., Second Bishop of Providence
(1887-1921), at whose invitation the Dominican Friars
of the Province of St. Joseph founded Providence College in 1917.
From the center of the Rotunda, visible through the
opening on the left, hangs a reproduction of Sandro
Botticelli’s Madonna del Libro.
North Corridor
Proceeding through that opening on the left, the first two offices on the
right (Harkins 110B and 110A) house the Office of Mission and Ministry.
Flanking the office doors are paintings of two of Fra Angelico’s MusicMaking Angels from his Linaiuoli Tabernacle, the angel on the left jingling a tambourine and the angel on the right banging a drum. These images, long in the College’s possession, were painted in an art studio in
Rome, well over a century ago. Four other paintings from this set are also in the College’s possession and will be seen shortly.
At the end of the north corridor is the School of Continuing Education (Harkins109).
Through the door is displayed a reproduction the main register of Fra Angelico’s Cortona
Annunciation flanked by reproductions of two of his Music-Making Angels from The
Linaiuoli Tabernacle, the angel on the left blowing a trumpet and the angel on the right jingling a tambourine.

In the SCE conference room
hangs a reproduction of the central detail of Fra Angelico’s
Lamentation Over the Dead
Christ—The Pieta. In the
Dean’s office hangs a reproduction of the central detail of Botticelli’s Madonna of the Magnificat—The Crowned Virgin.
Returning to the corridor, in the classroom on the right (Harkins107) hangs a northern Italian,
hand-carved crucifix in the Baroque style of the 17th century. Crucifixes of similar design,
though varying among themselves, hang in the classrooms and reception areas of Harkins
Hall.
St. Dominic Chapel: Stained Glass Windows in the Clerestory
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Beginning at this point in the north corridor, on the right, and extending all the way to the far
end of the south corridor, are reproductions of the ten stained-glass windows in the clerestory
(drum) of St. Dominic Chapel depicting Scenes from the Life of St. Dominic and the Early
Brethren by Sylvia Nicolas, photographed by Aaron Usher III, printed by Brian Callanan of
Graphic Innovations, framed by Providence Picture Frame/Dryden Galleries. [Please note
that, in each window, the first scene listed is in the upper range and the second is in the lower
range, although, chronologically, the lower scene usually precedes the upper.]
Window One:

The Birth of St. Dominic
The Dream of Blessed Jane D’Aza, St. Dominic’s Mother

Window Two:

Dominic Sells His Books to Aid the Poor
Young Dominic Studying

Window Three:

Bishop Diego and Dominic
Dominic Converts His Host in Toulouse

Window Four:

Dominic Preaching to the Albigensians
Dominic Receives the Nuns at Prouille

In a separate section, these stained-glass windows will be commented on more fully.
Just above the opening back into the
Rotunda are displayed three plaster
models for stone carvings for the façade
and the interior of the Dominican
Church of St. Vincent Ferrer at Lexington Avenue and East 66th Street in New
York City, dedicated in May 1918, sixteen months before Harkins Hall was
dedicated in September 1919. Here is
seen a Dominican Friar-Saint, flanked by religious shields. St. Vincent Ferrer (1350-1419), a
native of Valencia, Spain, was a renowned and effective, though somewhat fiery and apocalyptic, itinerant preacher in his native Spain and neighboring France..
Such plaster models are mounted in various places in the first floor and second floor corridors of Harkins Hall.

Through the opening on the opposite side of the Rotunda, giving entry to the south corridor, hangs a reproduction of Giotto di Bondone’s Crucifix for the Dominican Church of Santa Maria Novella
in Florence, painted c. 1290, shortly after Giotto’s Florentine master,
Cimabue, had painted his Crucifix for the Franciscan Church of Santa Croce on the opposite side of the city center—a reproduction of
which can be seen at the end of the third floor east corridor. One of
Giotto’s earliest works, its spirituality is heavily Franciscan, even
though it was painted for the Dominicans. On the arms of the crucifix are painted Mary the Mother of Jesus (left) and the disciple whom Jesus loved (right, traditionally St. John the Apostle and Evangelist). Above the titulum “Jesus of Nazareth, King
of the Jews” is depicted a pelican feeding her three offspring. Pelicans, solitary and remote
birds, are known to pierce their own breasts and nourish their chicks with their own blood.
Thus, the pelican became a symbol of the Holy Eucharist and the Sacrifice of Christ, who, on
the cross, gave his own body and shed his own blood to nourish us.
South Corridor
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On the right side of the south corridor continue the reproductions of the stained-glass windows created by Sylvia Nicolas for St. Dominic Chapel, Scenes from the Life of St. Dominic
and the Early Brethren:
Window Five:

Honorius III Grants Permission for the Dominican Order
Innocent III Dreams of Dominic Upholding the Lateran Basilica

Window Six:

Dominic Receives the Rosary from Our Lady
Dominic Meets St. Francis of Assisi

Window Seven:

Dominican Teaching at a University
Dominic Disperses the Brethren

Window Eight:

Our Lady Shielding the Dominicans
St. Dominic at Prayer
Farther along, on the left side of the south corridor:
Window Nine:

The Miracle at Fanjeux
The Miracle of the Feeding of the
Brethren by Two Angels

Window Ten:

The Death of St. Dominic
Dominic Raises Young Napoleon
Orsini from the Dead

In a separate section, these stained-glass windows will
be commented on more fully.
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The Office of Admissions (Harkins 103)
At the end of the south corridor is the Office of Admissions. Visible through the door is a reproduction
of the north stained-glass oculus (above the Baptismal
Font) in St. Dominic Chapel by Sylvia Nicolas: The
Seal of Providence College.
[See separate stained-glass
window commentary.]
Through the door, on the left
is Fra Angelico’s Fiesole
Coronation of the Virgin,
now in Paris at the Louvre.

Four of the seven predella panels from this altarpiece are mounted in the next two frames:
Scenes from the Life of St. Dominic:

Upper left:

Apparition of Sts. Peter and Paul to St. Dominic
in the old Constantinian Basilica of St. John Lateran

Lower left:

St. Dominic Giving the Book to the Albigensians
and the Miracle of the Book

Upper right:

The Miracle of the Feeding of the Brethren by Two Angels

Lower left:

The Death of St. Dominic
Next are two matching predella panels in one frame
from Fra Angelico’s Sant’ Egidio Altarpiece: The
Marriage of the Virgin (left) and The Funeral of the
Virgin (lower left).
Between the two windows hangs Fra
Angelico’s Fiesole Refectory Crucifixion with the Blessed Virgin Mary,
St. John the Evangelist, and St.
Dominic, now in Paris at the Louvre.
Next is Fra Angelico’s San Pietro Martire Altarpiece: The Virgin and Child
with (from the left) St. Dominic, St.
John the Baptist, the Dominican Proto-Martyr St. Peter of
Verona, and St. Thomas Aquinas.

Next is Fra Angelico’s Santa Trinita Altarpiece—The Deposition,
with pinnacles by Lorenzo Monaco.
On the other side of the window is
Fra Angelico’s Fiesole Annunciation, now in Madrid at the Prado.

Botticelli’s St. Dominic can be seen by looking down the hallway into the office of the Associate Vice President for Admissions and Enrollment Planning.
Finally, flanking the reproduction of the north stained-glass oculus (above the
Baptismal Font) in St. Dominic Chapel by Sylvia Nicolas: The Seal of Providence College (previous page) are four scenes of the Early Life of Christ from
Fra Angelico’s Santissima Annunziata Silver Chest: The Nativity, The Adoration of the Magi, The Flight into Egypt, and Jesus Disputing with the Doctors.

When the College and Harkins Hall opened in September 1919, Harkins 103 served as the
Church for the Dominican Parish of St. Pius V, with the College President also serving as Pastor, until 1926, when St. Pius V School across Eaton Street opened—with the Parish Church in
the auditorium. Harkins 103 then served various purposes until the Office of Admissions was
relocated here; for several decades until 2010, the suite served as the Office of the President.
Returning to the south corridor and before re-entering the Rotunda, on the right is Harkins 101,
for sixty years now the Oratory of the Holy Cross.

The Oratory of the Holy Cross
The entrance to the Oratory was installed in 2011, a gift
from William ’60 and Emily Leary in memory of their
late niece, Kelley Adams, mother of Conner Adams ’14.
Mr. Leary is currently a member of the College’s Board
of Trustees. The entrance is constructed of polished
wood and leaded glass in the neo-Gothic style.
Flanking the Oratory door are two more paintings
of Fra Angelico’s Music-Making Angels from
his Linaiuoli Tabernacle, the angel on the left
blowing a trumpet and the angel on the right playing a violin. These images, long in the College’s
possession, were painted in an art studio in Rome,
well over a century ago. Two more paintings
from this set will be seen shortly.
The Oratory, whose interior was last renovated in 1972, is primarily for private prayer and occasional small-group Masses. The central focus of the Oratory is the antique Spanish crucifix
mounted within the four panes of translucent amber glass (above right).
Just above the opening back into the Rotunda are displayed three more of the
plaster models for stone carvings for the
façade and the interior of the Dominican
Church of St. Vincent Ferrer at Lexington Avenue and East 66th Street in New
York City, dedicated in May 1918, sixteen months before Harkins Hall was
dedicated in September 1919.
Here is seen a St. Dominic de Guzman (c.1170-1221), Founder of the Order of Preachers, a native of Caleruega, Old Castile, Spain. Cradled in his left arm are lilies, a symbol of his chastity. He is flanked by religious shields.

Harkins Hall Lower Level

Returning to the Rotunda, over the stairway to the right going down to the lower level hangs a
picture that has been in place for decades: The Tree of Knowledge—a Dominican Friar and a
Providence College Graduate facing his future. The artist was Fr. Joseph John Sullivan, O.P.,
the College’s first Professor of Art (from 1930). He had a studio in downtown Providence at 7
Angell Street, facing the lawn in front of the First Baptist Church in America.
Descending the stairway, ahead is the Barnini Meeting Room (Harkins LL12). Flanking the
doorway are four of Fra Angelico’s San Marco Cell Frescoes: (from the left) The Annunciation, The Presentation in the Temple, (to the right) The Transfiguration, and “Noli Me Tangere”.

Within the Barnini Room, above the doorway, hang the official portraits of the eleven previous
Presidents of Providence College.

On the right wall of the Barnini Room hangs a reproduction of St. Dominic at Study (left) by Fra
Angelico, the lower right-hand detail of his San
Marco Cell Fresco: The Mocking of Christ
(right)

On the left wall is a Crucifix (c. 1930) that is part of the Providence
College Art Collection: The gilded-bronze Corpus (body of the Crucified Christ) is by Jean Lambert-Rucki (1888-1967), a Polish native who
became affiliated with the Montparnasse artists of Paris. The wood
Cross is by the late John F. Cavanagh, Jr., Class of 1935, a generous
benefactor of the College and a great friend of the Dominicans.

There are four classrooms behind the Barnini Meeting Room. In one (Harkins
LL13) is a northern Italian, hand-carved crucifix in the Baroque style of the
17th century. In two of the classrooms (Harkins LL14 and LL16) are displayed
crucifixes (right) from the earlier 20th century, incorporating Gothic elements;
these crucifixes were created for Harkins Hall and have adorned various walls
in the building over the decades.
Returning up the stairway to the Rotunda and proceeding up the stairway on the right towards the second floor may be seen the final two
paintings of Fra Angelico’s Music-Making Angels from his Linaiuoli
Tabernacle, the angel on the left holding a trumpet and the angel on the
right jingling a tabourine. These images, long in the College’s possession, were painted in an art studio in Rome, well over a century ago.
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