
PROVIDENCE COLLEGE 
ENGLISH COURSE OFFERINGS Fall 2019 

 
ENG 101 Writing Seminar 
Offered in series A, C, E, F, G, H, I  
PC English 
Focuses on the creation of complex, analytic, well-supported arguments that matter in 
academic contexts.  Students receive regular feedback on their writing, both from their peers 
and the instructor, and learn flexible strategies for revision.  Assignments promote an 
awareness of stylistic conventions, rhetorical possibilities, and genuine inquiry.  Fulfills 
Intensive Writing Level I Proficiency. 
 
ENG 161 001 & 002 Introduction to Journalism 
W 4:00-6:30 or R 4:00-6:30 pm 
PC English 
Introduces students to basic journalistic experiences including interviewing, researching, and 
news, feature, and sports writing. It defines both standards of journalistic writing and the legal 
standards that govern journalism and combines lively writing experience with critical 
awareness.  Prerequisite:  Intensive Writing Level I Proficiency. 

 
ENG 175 Introduction to Literature 
175 001 TWF 8:30-9:20 TBA 
175 002 MWF 2:30-3:20 TBA 
175 003 TWF 9:30-10:20 TBA 
175 004 MWF 1:30-2:20 TBA 
175 005 MWF 11:30-12:20 TBA 
175 006 TWF 10:30-1:20 William Hogan 
175 007 TR 4:00-5:15 Raphael Shargel 
175 008 TR 11:30-12:45 Bruce Graver 
175 009 MR 10:00-11:15 Mark Pedretti 
175 010 TR 1-2:15 E.C. Osondu 
175 011 MWF 12:30-1:20 TBA 
175 012 TR 4:00-5:15 TBA 
175 014 MR 8:30-9:45 TBA 
175 015 TR 1:00-2:15 TBA 
An investigation of the three main literary genres—poetry, fiction, and drama—with an 
emphasis on writing.  Students completing this course should be able to read with engagement 
and discernment, discuss literature critically, and write analytically and with an awareness of 
scholarly conventions.  Required for English Majors.  All others welcome.  Fulfills Intensive 
Writing Level I Proficiency. 
 
 



ENG 204 001 Literary Editing & Publishing 
T 2:30-5:00 pm 
E.C. Osondu 
This course provides a hands-on opportunity to gain experience in literary editing and 
publishing. Students help produce The Alembic through active involvement in the many aspects 
of its production—from manuscript screening to graphic design to marketing. Meanwhile, we 
will read and discuss literary texts in several genres to help you develop sophistication in 
literary criticism. You will also practice writing reviews and conducting interviews to generate 
publishing credit.  

ENG 232 001 Survey of British Literature II 
TR 11:30-12:45 pm 
Raphael Shargel 
This course offers a survey of British verse, drama, and fiction from the nineteenth century to 
the present day. It serves as an introduction to the post-1800 component of the English major. 
(Post-1800) There are no prerequisites: you don't need to have taken Survey I to take Survey 
II. Fulfills Intensive Writing Level II Proficiency. 
 
ENG 285 Intro to Creative Writing 
TR 1:00-2:15 pm 
PC English 
Introduction to Creative Writing in fiction and poetry for Creative Writing majors and other 
interested students. Classes discuss reading and writing assignments in seminar and workshop 
settings. Students keep reading journals, write substantive critiques of each other’s work, and 
assemble a portfolio of their work including both poetry and fiction.  
 
English 301 001 Intermediate Writing 
301 001 TWF 9:30-10:20 TBA 
301 002 MWF 12:30-1:20 TBA 
301 003 TWF 8:30-9:20 TBA 
Emphasizes argumentative writing.  Students will write and discuss essays in order to master 
the art of persuasion. Considerable attention will also be given to matters of style and 
organization.  Prerequisite:  Intensive Writing Level I Proficiency. Fulfills Intensive Writing 
Level II Proficiency. 
 
ENG 311 001 Shakespeare: History and Comedies 
TR 2:30-3:45 pm 
Raphael Shargel 
The histories and comedies of Shakespeare are some of the most profound, funny, and startling 
works in the English canon. While we will thoroughly investigate Shakespeare's rewriting 
of English history in plays like Richard III and Richard II, the main focus of this course will be 
upon the comedies, including early dream-like plays like The Two Gentlemen of Verona and A 
Midsummer NIght's Dream, oft-performed and magnificently festive middle works like Much 
Ado About Nothing and Twelfth Night (which form the template for romantic comedy 



through the present day), and darker, troubling, endlessly fascinating "problem" comedies like 
The Merchant of Venice and Measure for Measure. 
 
ENG 312 001 Shakespeare: Tragedies and Romances 
M 2:30-5:00 pm 
Russell Hillier 
Concentrates on Shakespeare’s later plays, primarily tragedies and romances (or tragic-
comedies), with close analysis of the texts in the light of relevant political, social, and cultural 
contexts, and with some attention to stage history and film productions. 
 
ENG 316 001 Chaucer’s Love Poetry 
MWF 12:30-1:20 pm 
Margaret Healy-Varley 
Concentrates on Chaucer’s love and dream poetry, which may include Troilus and Criseyde, The 
Book of the Duchess, The House of Fame, The Parlement of Foules, and The Legend of Good 
Women.  These early poems show Chaucer as a distinctly European poet, and they allow a 
thematic exploration of medieval literature, philosophy, music and the visual arts.  Texts are 
read in Middle English but no previous experience with the language is required. 
 
ENG 317 001 17th-Century Literature 
MWF 2:30-3:20 pm 
Robert Reeder 
This course will explore three remarkable eras of British literature: the late Renaissance (1600-
1642), the Interregnum (1642-1660), and the Restoration (1660-1700).The literary works of this 
century are as magnificent and eclectic as the culture they reflect, popularizing and refining 
such genres as the play, the novel, the epic, the lyric, the masque, the essay, the newspaper, 
and the joke book.  
 
ENG 351 001 Romantic Age in England 
TR 1:00-2:15 pm 
Bruce Graver 
This semester, our focus will be on “Romantic Ballads and Songs.”  We will begin with 
the collection and recovery of medieval British poems, including the “discovery” and 
“translation” of the poetry of Ossian by James MacPherson (a famous forgery).  We will 
then look at the songs of Burns, and his attempt to preserve and popularize Scots songs 
and melodies.  William Blake’s Songs will also concern us, and we will of course look at 
the greatest ballad collection of the age, Wordsworth and Coleridge’s Lyrical Ballads.  
This collection had many imitators, and we will look at some of them, especially Mary 
Robinson’s Lyrical Tales.  The course will conclude with the shorter lyrics of Byron, 
Shelley, and, especially, Keats.  Fulfills Intensive Writing Level II Proficiency. 

 
 



ENG 355 001 American Lit to 1865 
MR 10:00-11:15 am 
Suzanne Fournier 
This course concentrates on the period of the American Renaissance (1836-1860), with some 
attention to earlier writings. Authors include Franklin, Poe, Emerson, Cooper, Thoreau, 
Hawthorne, Melville, and Whitman. The central topic is the variety of responses to the question 
of American democratic opportunity.  
 
ENG 358 001 Communications Internship 
By Arrangement 
Juniors and seniors may obtain internships at local businesses and agencies to develop and 
apply skills in writing and analysis in the workplace. In addition to the 10-15 hours per week of 
supervised experience, students must compose and fulfill a contractual learning agreement. 
Pass/Fail credit only.  
 
ENG 367 001 Modern British and American Poetry 
TR 2:30-3:45 pm 
William Hogan 
This course is a close reading of poets in the English-speaking world from about 1890 to 1940. 
Yeats, Eliot, Frost, Pound, H.D., Stevens, and Moore are among the authors included. Topics 
pursued are the reactions of Modernists to 19th century style and subject, the underlying 
trends of dislocation and pessimism, and the search for new values and expressions.  
 
ENG 373 001 US. Fiction Since 1960 
TR 11:30-12:45 pm 
Eric Bennett 
The focus is on prominent writing done or recognized in this period with attention to the 
infection of nonfiction with fictional techniques and the “democratization” of the term 
literature to include sci-fi, mystery, reportorial writing, and the wide range of ethnic and gender 
concerns. 
 
ENG 380 001 Creative Writing: Fiction 
R 4:00-6:30 pm 
E.C. Osondu 
This course helps students learn to write short stories. Exercises are designed to strengthen 
students’ skill in rendering the elements of fiction. All work is discussed in a workshop situation. 
An anthology of short stories is read along with students’ work. A folio of exercises, short 
stories, and revisions provides the basis for the course grade.  Fine Arts Core Requirement 
 
ENG 400 001 Literary Criticism and Theory 
MR 10:00-11:15 am 
Cristina Rodriguez 
An intensive examination of major works of literary criticism, from Plato to the present. 
Students will learn to write theoretically about literature and will be asked to apply specific 



critical methods to literary works. Readings may include Plato, Aristotle, Coleridge, Nietzsche, 
Freud, Derrida, Foucault, Nussbaum, and Cixous. Prerequisite for students writing a senior 
thesis. Fulfills Intensive Writing Level II Proficiency. 
 
ENG 440 001 Studies in Lit: 18th Century Novel 
T 4:00-6:30 pm 
John Scanlan 
This course will concentrate on two subjects.  The first will be the high-spirited, erotic, 
comic-satiric world of the eighteenth-century British novel, with a particular emphasis 
on the subject of London.  We’ll read a range of novels written during the century.  As 
things now stand, we’ll read Defoe’s tale of a woman’s struggles with the law, Moll 
Flanders; Tobias Smollett’s raucous travel narrative, The Expedition of Humphry Clinker; 
John Cleland’s bawdy fiction on London prostitution and social class, Memoirs of a 
Woman of Pleasure; Henry Fielding’s fact-based narrative about a legendary criminal, 
Jonathan Wild; and Frances Burney’s novel about social conventions, Evelina.   

The second focus of our attention will be the writing of substantial scholarly essays.  
Inevitably, we’ll spend a lot of time going over our ideas for the essays, discussing our 
drafts, working through our revisions, and finally presenting our work to one another.  
We’ll also spend a much time considering and commenting on published scholarly work 
on eighteenth-century fiction, all the while comparing our own writing to that of our 
fellow scholars.  The immediate hope is that the work you do in this course will help you 
improve your work in other classes.  More broadly, this class aspires to prepare you for 
significant writing of any kind, both during your undergraduate years and afterwards. 
Expected to Fulfill Intensive Writing Level II Proficiency 
 
ENG 441 001 Studies in Lit: Irish Drama 
MR 2:30-3:45 pm 
Stephanie Boeninger 
Prior to the late 19th century, many educated Europeans would have considered 
Ireland an uneducated and backwards colonial outpost of the British Empire. 
Playwrights delighted in mocking the uncouth Irish, so much that the “stage Irishman” 
became a wildly popular comic figure on the British and American stage. Drunken, fiery-
tempered, and full of blarney, the stage Irishman became an enduring stereotype of 
what it meant to be Irish.  

Despite these negative stereotypes, the tiny island of Ireland has become home to one of the 
world’s most vibrant theatrical cultures. This course will examine how Irish playwrights of the 
20th and 21st centuries have created their own versions of Irish identity: sometimes by cashing 
in on the popular stereotype and sometimes by challenging it. We will read a wide selection of 
plays by authors ranging from the well-known figures of the Irish Literary Revival—W.B. Yeats, 
Lady Gregory, and J.M. Synge—to popular playwrights of the present day like Marie Jones, 
Martin McDonagh, and Gary Mitchell. Along the way we will examine the relationship between 



representations of national identity and nationalism, both during the years when Ireland was 
fighting for its status as an independent nation and more recently in the violent years of the 
Northern Irish Troubles. Besides keeping an eye out for reincarnations of the stage Irishman, we 
will also consider the frequent use of the Irishwoman as a nationalist icon. Fulfills Oral 
Communication Proficiency. 

ENG 441 002 Studies in Lit: Modern Utopian and Dystopian Literature 
MR 8:30-9:45 am 
Alexander Moffett 
This course will examine works of utopian and dystopian fiction from the late 1800s to the 
present day, as well as relevant literary criticism.  In doing so, we will be considering the various 
social and political movements that form the historical contexts of each of these texts, such as 
feminism, Christianity, communism, capitalism, fascism, and the Internet.  Possible authors 
include Orwell, Huxley, Atwood, Wells, Dick, Zamyatin, and LeGuin.   We’ll also be studying 
works in other media, including film, television and video games. 

ENG 442-001 The Prose Poem 
M 4:00-6:30 pm 
Alison Espach 
Designed to be both a literature and a creative writing course. Introduces students to prose 
poetry, and traces the development of its tradition both here and abroad. Scrutinizes this 
hybrid form and traces its enigmatic history. Students will also write some prose poems. 

ENG 480-001 Seminar: Victorian Medievalism 
TR 11:30-12:45 pm 
Robert Stretter and Elizabeth Bridgham 
This course focuses on the vogue for the Middle Ages in 19th century England, or what is 
commonly referred to as “Victorian Medievalism” (though it predates the reign of Queen 
Victoria). Students will read a variety of medieval texts, from Norse sagas to romances of 
Arthur and the Knights of the Round Table, in order to understand the reception, 
interpretation, and appropriation of medieval myths, texts, visual art, and ideologies at the 
height of the British Empire. We will also explore how medievalism functioned as an important 
aspect of English national identity, particularly under a strong monarch who consciously 
promoted ideals of “chivalry.” While the course will focus on literature, we will place literary 
medievalism within the larger cultural movement that sought to glorify England’s medieval 
past: the Pre-Raphaelite Brotherhood, the medieval-themed photography of Julia Margaret 
Cameron, Gothic Revival architecture (e.g., Barry and Pugin’s Houses of Parliament), the Arts 
and Crafts Movement (e.g., William Morris), and the social and art criticism of writers such as 
John Ruskin and Walter Pater. These topics will intersect with questions of class (e.g., Ruskin’s 
idealization of the medieval craftsman in the context of the Industrial Revolution), gender (e.g., 
“chivalry’s” simultaneous celebration and objectification of women, who were 
underrepresented among 19th century medievalist writers and artists), and race (e.g., the  
 



politics of a white insular Middle Ages revived for a multiracial global Empire). We will also 
examine various critiques of medievalism, both from the 19th century and more recently. 
May be used for either pre-1800 or post-1800 credit. Fulfills Oral Communication Proficiency. 
 
ENG 481 001 Seminar: Ethnicity in American Literature 
MWF 11:30-12:20 pm 
Margaret Reid 
 

 
 
This course offers readings by American authors from the late modern through the 
contemporary era, gathered together to present a provocative array of perspectives on 
hybridity in American identity.  Each author we will read is acutely aware of being at once 
“American” and distinctly “ethnic,” and each novel offers a different perspective on the 
question of how those dimensions of one’s identity interact in one’s own experience, and in 
other’s perceptions of the “ethnic” subject.  The books are engaging and challenging, and the 
questions that they ask us to consider are, too.  Come and learn about how ethnicity is 
constructed, how it intersects with race, how it eludes our understanding and yet enriches our 
lives immeasurably.  Class is run entirely as discussion, with oral presentations included; major 
research paper and smaller assignments.  Likely authors:  Ralph Ellison, Toni Morrison, Bharati 
Mukherjee, Ernesto Quiñones, Leslie Marmon Silko, Chang Rae Lee; some changes may be 
made. Fulfills Diversity Proficiency. 
 
ENG 498 001 and ENG 499 002 Senior Thesis 
PC English 
Designed for seniors wishing to undertake a significant research project. Students work with a 
faculty advisor who will guide them from the planning stages of the thesis to its completion. A 
written proposal must be approved by a faculty advisor and department chair before 
registering. The thesis will be evaluated by the advisor and a second 
reader. Prerequisite: ENG 400. 


