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In 1975 Andrei Tarkovsky writes in his diary: "In some way, my desire to make a film on 

Roadside Picnic is similar to my state before Solaris. Now I know why. This feeling is related to 

the possibility of legally touching transcendence."1 What does Tarkovsky mean by 

transcendence? It might be that Stalker is a symbolic path to God, something that “underscores 

[Tarkosvky’s] Christian perception of life and struggle”2. On the other hand, Stalker is also 

portrayed as an anti-communist allegory3. As opposed to the anti-communist and religious views, 

this paper will interpret Stalker as a manifesto on the human society, the purpose of life and 

happiness and will relate it to the essay Industrial Society and Its Future by Theodore Kaczynski. 

Stalker has numerous references to religion, that is in fact why it is frequently interpreted as “a 

Christian perception of life and struggle”.4 Besides Christianity, Tarkosvky presents Zen and 

Taoist concepts in the form of the main characters and a territory called Zone. In relation to 

Taoism and Zen, the Zone symbolizes the human mind and is described by one of the main 

characters as “a very complicated system of traps”.5 Although the Zone is dangerous, the Stalker, 

one of the main characters, argues that we are entirely responsible for all its manifestations and 

we are the ones creating all the traps in our mind. 

At the beginning, we see three men meeting at a bar in a black-and-white, industrial city. 

The characters have no names and we find from their conversation that 20 years before they met 

a meteorite fell near that city. Then, rumors of a mysterious room were spreading. The Room 

was said to grant the deepest desires of anyone entering it. Accordingly, the military then 

restricted the access into the Zone, but the desire to enter the Room only increased. The idea of a 

Stalker begins to take form. A Stalker is a specialized guide who has the necessary desire and 

experience to travel into the dangerous Zone. They are contacting someone known as the Stalker 
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to reach the Room. Like moths drawn to flame, the main characters are drawn to the Room to 

fulfill their desires and find happiness. They would reach the Room just to realize that everything 

was in vain. When Tarkosvky was asked whether he was happy that he was born he answered 

that “[h]appy is not the right word. This world is not a place where we can be happy. It wasn't 

created for man's happiness; though many believe this is the reason for our existence.” 

Tarkovsky’s philosophy is that “we are here to fight, so that Good and Evil can clash within us 

and good may prevail; thus enriching us spiritually”.6 The notion of happiness doesn't exist for 

Tarkosvky and therefore the Room is not even necessary for him. Even though the territory that 

the characters are traveling into is depicted as paranormal, there is no direct evidence of it being 

so. Tarkovsky specifically wanted the viewers to question the paranormality of the Zone and 

whatever the Room materializes desires. More than that, his objective is conveying that the 

Room is not even necessary. It might be that the Room exists and works as expected but as it 

turns out, the main characters don’t even need it. In the case of the Professor, the Room is a 

“trap” that he himself created so that he can have a meaning, something he can fight for. The 

Writer doesn’t even know what he is looking for. He realizes that the Room would not help him 

as the point of life is to struggle, to continually prove to everyone that he is worth something. To 

Tarkovsky himself, the Room is a cure for a disease that we ourselves invented. 

The Writer 

The Writer is one of the main characters. He doesn’t take the expedition into the Zone 

precariously as he continually disagrees with the Stalker and Professor. When he is not arguing, 

he engages his companions in various philosophical rhetorics. First, the Writer seems to travel 

into the Zone in search of inspiration but later he reveals that he is in search of meaning, 
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something he would live for. Reaching the Room, he realizes that he doesn’t need it. He realizes 

that the whole point of his life lies in the process of reaching the Room rather and in the Room 

itself. Under Taoism and Zen, the Writer symbolizes the subconscious part of the mind. 

The Professor 

Another character is the Professor. As opposed to the Writer, he has a clear goal. The 

Professor is reserved in his opinion and is not interested in philosophical talks. The Writer thinks 

that the Professor is hunting for a Nobel Prize but in reality he wants to destroy the Room using a 

20-kiloton bomb that he made with his friends. He is of the opinion that the Room might be used 

for malicious purposes. Reaching the Room, the Professor realizes that his desire behind 

destroying the Room doesn’t make sense. He realizes that the Room cannot be used for 

malicious purposes because it materializes only the subconscious desires. In a way, his desire 

was a “trap” that he himself was responsible for. Under Taoism and Zen, the Professor 

symbolizes the conscious part of the mind. 

The Stalker 

The Stalker makes his living by organizing illegal expeditions into the Zone. He is not 

interested in the monetary side of the expeditions but the expeditions themselves. Only in the 

Zone he feels like home. It affects him like a drug. Under Taoism and Zen, the Stalker is the 

entity that connects the conscious and the subconscious parts of the mind. 

Introduction 

A key part of the film is related to Taoism, which deeply influenced Tarkovsky. Taoism 

began in China about 2500 years ago7  and has been attributed to Lao Tzu. It is impossible to 

describe Tao in words, or in the words of Lao Tzu “The Tao that can be told is not the eternal 
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Tao.” The literal translation of Tao is “way”8. Most Taoists are not religious and do not believe 

in gods. When Taoists say “Tao” they mean something but it's not related to memory but rather 

association. Tao does not describe a specific object but rather a process, in the case of the film it 

is the Zone. All descriptions of Tao are describing something valuable yet hard to describe, 

“These are intangibles where the moment you name them, their meaning evaporates like jellyfish 

in the sun.”9 The way to understanding Taoism it the way to accepting ourselves. To discover 

who we are and our constant nature to be ever-changing as the Zone. Taoism might be 

interpreted as a passive way of living but on the contrary, it encourages presence in the moment. 

Taoism encourages us to realize that we are the ones creating our “traps”, as the Stalker would 

argue. Under the Taoist and Zen interpretation, the Professor and the Stalker represent individual 

parts of the human mind. The Zone then doesn’t refer to a specific geographic space, but rather it 

relates to the conscious and subconscious parts of the human mind, the Professor and the Writer, 

along with the Stalker, the entity connecting them. The Writer is presented as being irrational 

and impatient. The Professor is portrayed as being logical and reserved about his opinions. The 

Stalker is, in sense, a bridge between those two. He leads them in a place known as Zone, which 

further may be interpreted as the human mind. The Stalker might be interpreted as symbolizing 

hope as he is the only one fully believing in the Room. The Writer and the Professor were not 

able to believe in the Room on their own. They were influenced by the Stalker. 

The Journey 

The main characters wait for a train that heads into the Zone. The Writer reveals his 

motives behind going into the Zone: "I don't give a damn about inspiration. But how can I put a 

name to – what it is that I want? How am I to know I don't want what I want or that I don't want 
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what I don't want? These are intangibles where the moment you name them, their meaning 

evaporates like jellyfish in the sun.”10 They manage to pass through the gate, escape and hide. As 

they move into the Zone, the camera transitions from black and white to color. In a sense, that 

underscores Stalker’s condition outside the Zone. Outside of it, he is feeling miserable and 

sorrowful. Only in the Zone he feels like home. In another sense, the color transition underscores 

the fact that the Writer, Professor and the Stalker are together. Outside the Zone, they were 

separate but as they reach the Zone they have to cooperate. Since the main characters are 

representing separate parts of the mind, the union of those parts can be interpreted by Tarkosvky 

as something more than what they are on their own, a holistic rainbow. That furthermore relates 

to a key Zen and Taoist concept known as the “pure mind” – a state of mind where both the 

conscious and the subconscious are in harmony and do not contradict each other. Shortly, the 

Professor and Writer are contemplating their decision to travel into the Zone and decide to go 

back. The Stalker says that in the Zone no one goes the way they come. This is a reference to 

Zen and Taoism, specifically the idea that our thoughts are independent of us. That is, the first 

time we are aware of a thought is when it has already arisen. In the words of Lao Tzu, the 

founder of Taoism, “[t]here is a numinous[mind] naturally residing within; One moment it goes, 

the next it comes, And no one is able to conceive of it.”11 The new state appears, leaving the old 

one behind. We cannot go back “the way we come” as we don’t control the process itself.  

At the beginning of the second part of the film, the Stalker paraphrases Tao Te Ching 

(Chapter 76) by Lao Tzu: “When a man is born, he is soft and pliable. When he dies, he is strong 

and hard. When a tree grows, it is soft and pliable. But when it's dry and hard, it dies. Hardness 

and strength are death's companions. Flexibility and softness are the embodiment of life. That 
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which has become hard shall not triumph.”12 The notion of softness of flexibility is central to 

Taoism. For Lao Tzu, being one with Tao is “not clinging to ideas”13 whereas Seng Ts'an’s path 

to Zen is “ceasing cherishing opinions”.14 Both ideas are connected to the idea that the process of 

thought generation is largely subconscious. Taoists and Zen realize that “we” and our thoughts 

are separate entities. Seng Ts'an argues that we should not “search for the truth; only cease to 

cherish opinions.”15 whereas Lao Tzu argues that being one with Tao is “not clinging to ideas”.16 

In other words, not interpreting the ideas as their own. That is why Taoism advocates for softness 

and flexibility. It is impossible to reach what Taoism advocates without being open-minded, 

flexible. 

They are supposed to climb a ladder and go towards the Dry Tunnel. After arriving at the 

tunnel, they leave the Professor behind. They continue without the Professor as it’s dangerous to 

go back. They reach their destination only to discover that they returned to the same place they 

started, finding the Professor that is relaxed like at a picnic. Because the Professor represents the 

conscious mind and the Writer the subconscious, this relates to the idea that even though our 

thoughts are generated by our subconscious mind, we are not able to function solely by following 

those subconscious thoughts. Like the Writer and Stalker in the Dry Tunnel, the human mind 

cannot make use of all the subconscious thoughts without an informational filter. In the case of 

the film that filter is the Professor. 

Then, the characters then have to go through a long, terrifying tunnel known as the Meat 

Grinder. The idea behind the tunnel is that it allows passing only the individuals with “pure”, 

unselfish intentions, alternatively killing the individuals with “impure”, selfish intentions. This is 

a reference to Zen. In the words of Gautama Buddha, “[i]f a man speaks or acts with an impure 
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mind, suffering will follow him as the wheel of the cart follows the beast that draws the cart. If a 

man speaks or acts with a pure mind, joy follows him as his own shadow.”17  Later in the film, 

the Stalker refers to someone known as Porcupine who led his brother to his death in the Meat 

Grinder, visited the Room, made a fortune, and then hanged himself.18 Perfectly contradicting 

Taoism and Zen, Porcupine broke the obligation of going into the Zone with pure intentions. His 

conscious desires were overtaken by subconscious desires. His “impure mind”, as Gautama 

Buddha would advocate, allowed suffering to follow him “as the wheel of the cart follows the 

beast that draws the cart”19. One interesting take on the plot is that the Stalker and Porcupine are 

the same person, as the Stalker wears a cloth scarf around his neck, likely to hide the scars he got 

after unsuccessfully hanging himself. When the Stalker recites the poem after leaving the Meat 

Grinder, he is contemplating his responsibility for the death of his brother. He was supposed to 

have no inner motivations when traveling into the Zone. He was expected to come here with a 

pure mind. His greed overtook him and that led to his brother's death. If the Stalker is Porcupine 

then this reinforces the main argument of the Writer that the Room materializes only the 

subconscious desires. Furthermore, if the previous is true, the Stalker wasn’t able to “resurrect” 

his brother using the Zone but only got what he wished subconsciously, once confirming 

Writer’s hypothesis that the Room materializes only the subconscious desires. 

Stalker specifically wants the Writer to pass through the Meat Grinder as before entering 

the tunnel Stalker unfairly gives him the short straw. This is also related to the idea of a “pure 

mind”. Because the subconscious is uncontrollable, one has to listen to it first if he wants to 

reach a state of a “pure mind”. In the opposite scenario, the conscious would be in a constant 

battle with the subconscious as the very nature of it is rebellious, like the Writer. The Writer 
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passes through the tunnel with success but once again diverges from the Stalker’s plan. He 

reaches the Sand Temple and then further goes straight with the risk of being killed. Looking at 

the viewer, the Writer begins a long monologue a key part of which is when the Writer argues 

that he “wanted to change [the people], but they changed [him], making [him] in their own 

image.”20 This describes a state of mind that opposes the principles of Taoism and Zen. The first 

one to pass the Meat Grinder was the Writer, that being the only way to reach a state of “pure 

mind” because the Writer is uncontrollable and therefore The Professor and the Stalker should 

follow him. In the Sand Temple, the Writer describes a state mind of where everything is exactly 

opposite. The Writer describes a recipe of mental desister where the subconscious mind follows 

the conscious. He describes how many individuals ignore their subconscious nature only to mask 

it by the coping mechanisms developed by their conscious mind. The subconscious mind hardly 

changes. 

Reaching the Room, both the Writer and the Professor refuse to enter. The Writer was 

heading into the Zone not for the sake of inspiration but meaning, something that he would live 

for. The Writer doesn’t want to enter because, ironically, it would further ruin his motivation to 

write. The Room materializes only the subconscious desires and, in his opinion, no one can 

understand their inner inner desires and therefore Room is obsolete. According to the Writer “[a] 

man writes because he is tormented, because he doubts. He needs to constantly prove to himself 

and the others that he's worth something.”21 It wouldn’t make sense for the Writer to live if he 

would accomplish his goal. The Professor disassembles his 20-kiloton bomb and quits the idea of 

destroying the Room because it cannot be used for malicious purposes. He realizes that the 

Room grants only the deepest, subconscious desires of the one entering it. That is, you cannot 
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materialize conscious desires. In a way, this belief was a “trap” that he himself created. The 

Stalker’s interpretation of the Zone as a complicated system of traps that we ourselves create and 

the idea behind the Meat Grinder that one passes the tunnel only with a “pure mind” relate to the 

central philosophy behind Zen. That is, the harmony between the conscious and subconscious, 

dark and light, good and bad. 

Even though Tarkovky was very religious, he wanted the screenplay of Stalker to be 

written by the Strugatsky brothers who were known to be absolute atheists.22 Tarkovsky didn’t 

want to lean towards any direction and tried to remain neutral so that everyone might find their 

interpretation of the film, even though they might have to lie to themselves. The whole film can 

be expressed as an objective representation of ourselves, that being the “transcendence”, or truth 

that Tarkovsky refers to in his diary. By creating a complex scene that abstractly separates 

human nature into multiple components, Tarkovsky conveys our essence as humans, that is, 

“transcendence”. 

It is of course fair to argue that Tarkosvky promotes his ideas through the characters. The 

Writer, for example, is seemingly the closest character to Tarkosvky because of his creative 

nature and occupation, but his attitude towards the deepest spiritual values of humanity is too 

cynical and different than that of Tarkosvky. Before trying to march directly into the Room, he 

whistles the melody from St Matthew Passion by Johann Sebastian Bach.23 St Matthew Passion 

relates to the story of St Matthew, that gives up faith in Christ three times in a row. He portrays 

Jesus Christ to make a joke on the Stalker. In the Sand Temple, when the Writer survives his 

attempt to depart on a wrong path and the Stalker joyfully says that he would live for 100 years, 

the Writer sarcastically questions why he shouldn’t live forever, like the Eternal Jew who 
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insulted the Christ. The Writer is not the type of person that Tarkosvky would identify with. 

Stalker is an objective representation of our nature, rather than an individual truth. By evidencing 

that the Room materializes only subconscious desires the plot effectively touches the theme of 

the dissonance between the conscious and subconscious. The monologue of the Writer in the 

Sand Temple, specifically “I wanted to change them, but they changed me. Making me in their 

own image.”24 suggests an explicit pressure for the conscious mind to self justify its ideas, even 

though the conscious mind is not even responsible for them as suggested by Taoism and Zen. As 

the characters leave the zone, the colors turn black and white, symbolizing their departure from 

the Tao, and at the same time, the return to the industrial world in which the characters are 

miserable. The Taoism and Zen Budhhist perspective of the film can be summarized in one 

sentence of the Stalker: “The Zone wants to be respected. Otherwise, it will punish.”25, referring 

to the interaction between the conscious and the subconscious mind, that being the state of a 

“pure mind” referenced by Gautama Buddha and Lao Tzu. The concept of a “pure mind” 

presumes that neither the subconscious or conscious is oppressed and everything interacts in 

harmony with each other.  

Another perspective on Stalker is that it might be interpreted as just a thought. In other 

words, everything in the film symbolizes a thought. Tarkovsky said that his theoretical working 

principle behind Stalker is to maintain the unity of time, space and action.26 He wanted no time 

lapse in between shots. He wanted the film to appear as if it were one shot, with each shot 

representing a piece of time, and the entire film aspiring to an indivisible time. That in effect 

would further allow him to convey the transcendence he was referring to: our essence as humans 

in just a thought. 
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Industrial Society and Its Future 

So far, this paper interpreted Stalker as a film about the meaning of life. About who we 

are and who we are striving to be. About the traps that we ourselves create and how insignificant 

is the point we are striving to reach compared to the process of reaching that point. Next, the 

paper will explore the same idea on a bigger scale, that is, the evolution of human society and the 

expression of the previous ideas in relation to industrialisation. In Stalker, the theme is expressed 

in the conflict between the Scientist and Writer. In the film, the Writer argues that the 

“technology, all those blast furnaces, wheels, and suchlike hustle and bustle are all crutches, 

artificial limbs. Mankind exists to create works of art.” to which the Professor defensively 

responds that “[p]eople keep dying of hunger.” In the dream scene (Image 22), we observe a 

timeline that expresses the evolution of humanity and the transition to industrialisation. We see 

the Stalker lying down flat on the grass. He falls into a dream. In the background, there is a voice 

reciting a passage from the Bible about the end of the world. We see a syringe that symbolizes 

our addictions. This is not the nature that we are part of but the nature as we see it. It is our work. 

We see a few fish swim in a bowl. They stay confined to the bowl even though they are in a 

stream. We are accustomed to our confined spaces. A religious icon of the Christ, the 

Crucifixion. A box with coins and tools, a bottle. We have to work through our life and in the 

end we don’t live, we work, we are attached to our possessions. A machine gun, World War 2. 

Rusty mechanical parts, a spring, barbed wire are references to the industrial revolution gone 

wrong or turned sinister. From this perspective, the Zone appears to be the society itself, full of 

traps that we ourselves create. We cannot pursue our desires directly, as the Writer tries to do by 

marching into the Room. We have to follow the rules, otherwise we are presented with a threat. 
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Yet as the Stalker, we cannot live without it. We are addicted to it. Our addiction creates a 

vicious cycle where our contribution to society further increases its ability to make individuals 

dependent on it, like a self-fulfilling prophecy. 

The Taostic view on life that Stalker embodies, the dream scene, the numerous clashes 

between the Writer and the Professor, and the parallels of the Zone with our society connotate 

with the idea behind the essay Industrial Society and its Future by Theodor Kaczynski27, which 

argues that the increased use of technology, i.e. industrialization, deprives the majority of 

humanity of meaning, freedom and self-esteem. Tarkosvky shared similar views directly, for 

example, Tarkovsky praised The Terminator (1984), saying that its "vision of the future and the 

relation between man and its destiny is pushing the frontier of cinema as an art".28  

First, Industrial Society and its Future argues that the individual human has a basic need 

known as “the power process”, something that we exercise immediately after we met our 

biological needs, like food and shelter. The effort needed to satisfy the biological process has 

been severely reduced by modern industrial society through the transition to capitalism and the 

increased use of technology. On the other hand, modern society also reduces the means through 

which the individual has to do to fulfill their needs for the power process. Modern society gave 

freedom to the masses from working for food to working to get out of debt and working to afford 

not to work. The side-effects of such medium damage the power process. As Kaczynski 

postulates, “[t]he Industrial Revolution and its consequences have been a disaster for the human 

race.”29 According to World Health Organization, the Global suicide rates have increased 60% in 

the past 45 years.30 Every 40 seconds, someone dies of injuries linked to suicide.31 Humanity 

experiences something similar to what the Scientist and Stalker experience when entering the 
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Room – a total dissonance and loss of any meaning. The goals forced by civilization and large 

groups are unable to satisfy us as we are naturally autonomous, living to set our own goals and 

achieve them. At the same time, society is limiting the means of accomplishing those goals. The 

leisure goals that we ourselves invent are often explored to the extremes: competitive dog 

grooming, soap carving, competitive hot dog eating, extreme ironing. Other artificial forms of 

the power process that the society pushes as of now, such as accumulation of technology, 

selecting brands that convey our characteristics, individual traits and groups we associate with 

don't satisfy our power process and the problem still persists in our society. The WHO declares 

that “there is compelling evidence indicating that adequate prevention and treatment of 

depression, alcohol and substance abuse can reduce suicide rates.”32 even though depression, 

alcohol and substance abuse are either the results of our dysfunctional civilization or our means 

to cope with it. Enormous pressure and high standards are applied both to females and males. For 

both genders, the pressure is to win in one way one another. Even though this in itself is a 

vicious cycle that creates more suffering than joy because a disproportionate numbers of 

individuals are considered as “winning”. For males it is having a considerable amount of income, 

having a house with a wife and two kids before turning 30. The media bombs them with ads that 

would prey on their insecurity: "You have failed as a man if you do not or cannot give your 

partner a complete erection for a minimum of 20 minutes before you orgasm.” The list of the 

females isn’t shorter. Their worth in the eyes of society is largely determined by their appearance 

and etiquette, being as feminine as possible. That includes being submissive and smiling all the 

time. Settling down, focusing on family with kids, being able to cook, hiding the effects of 

menstruation on their lives, epilation. 
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 Kagzynsky argues that we ourselves set ourselves for failure, by raising the standard in 

different areas of our lives, either via technology, behavioural dogmas, expectation or something 

else. Fundamentally, Kagzynsky postulates that “[t]he most important cause of social and 

psychological problems in modern society is the fact that people have insufficient opportunity to 

go through the power process in a normal way.”33 because of the technology and artificial 

societal processes and expectations that we ourselves created. Large parts of the industrial 

societies are unfulfilled and purposeless, trapped in a bowl like the fish from the dream scene in 

Stalker. Confined in the traps that we ourselves created. 

The Power Process and the Writer 

As Kaczynski argues, “[f]or most people it is through the power process — having a 

goal, making an autonomous effort, and attaining the goal — that self-esteem, self-confidence 

and a sense of power are acquired.” In Stalker, the idea behind the power process represented by 

the Writer. The Writer realizes that “[a] man writes because he is tormented, because he doubts. 

He needs to constantly prove to himself and the others that he's worth something”.34 If he would 

successfully prove himself, there wouldn’t be a reason to live as the meaning of his life is 

proving himself by the means of writing. An important factor being that he is not forced to do so 

by society or a large societal subgroup. 

The industrialized society represented by the Zone is a barrier for the Writer. He is unable 

to exercise his power process and speak with a “pure mind”, he wants to go directly into the 

Room but is hindered by the rules of the Zone. Even though he passed the Meat Grinder, he was 

forced to do so by the Stalker that gave him a short straw. He was never able to exercise his 

power process. It is of course fair to argue that not everyone is affected by industrialization in the 
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modern society by giving specific examples of individuals not affected by it. The idea might 

seem to general and not applicable to real life but according to Kaczynski, the future is shaped by 

large general trends and not by small actions or individuals. On the other hand, some individuals 

tend to be more submissive than others, thus accepting the rules more easily. Furthemore, 

between 75 to 90 percent of all physician office visits are for stress-related ailments and 

complaints that are most likely arising because of the society itself.35 

Modern Leftism and the Professor 

According to Kaczynski, one side effect of the industrial progress is Leftism, which in 

Stalker is represented by the Professor. Kaczynski argues that leftist individuals tend to be highly 

educated and from upper-class families. They are associated with movements such as feminists, 

gay rights activists, global warming groups and minority oppression activists. Although their 

pursuits are noble, it is not the causes themselves become a leftist. Leftists attach themselves to a 

cause, not because they support it, but because the leftists need an inferior group to 

psychologically survive in the toxic medium of the industrial society they live in. Kaczynski 

argues that “[i]f our society had no social problems at all, the leftists would have to invent 

problems.”36 In Kaczynski’s view, leftist are a group that tries to confront the fact that they are 

unable to exercise their power process, that they are indirectly suppressed from reaching their 

goals. They rebel indirectly via attaching themselves to a common cause such as global warming 

and feminism, rather than through pursuit of real goals. For example, global warming activists 

tend to indirectly blame society for ignoring global warming. They indirectly portray specific 

social classes as inferior, but wouldn’t have the courage to publicly admit that. If they would 

have the courage to do so then they wouldn't protest indirectly in the first place but would do so 
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directly. In Stalker, Leftism is represented in the form of the Professor. He travels the Zone 

proclaiming that he is interested in researching it but in reality he indirectly exercises his powers 

process by fighting for a seemingly noble cause – stopping “would-be emperors, grand 

inquisitors, fuhrers of all shades”. Leftism is in a sense the outcome of our inability to fight, as 

Tarkosvky would argue. The process is irreversible as it is generated by a vicious loop where the 

side-effects of the system, the leftists, are ironically strengthening the system that itself is the 

underlying cause for their problems.  

Living in a period of the great industrial expansion of  the Soviet Union, Tarkovsky used 

Stalker to insert his point of view towards the evolution of our industrial society. Like 

Kagzynsky, he argues against the direction of its evolution. Because the ideologies in his films 

stood in opposition to the conventional social, political, and economic principles of the society 

that Tarkovsky lived in, the Soviet authorities regarded him as an outsider and a nuisance. For 

those reasons, Stalker was the last film of Tarkovsky made in the Soviet Union. In his home 

country, Tarkovsky was a persona non grata. Tarkovsky avoided all forms of political and social 

engagement but was never able to integrate into the political regime of the Soviet Union37. 

In conclusion, Stalker can be interpreted as a film about the meaning of life. About who 

we are and who we are striving to be. About the traps that we ourselves create either individually 

or collectively. About how insignificant is the point we are striving to reach compared to the 

process of reaching that point. Seemingly, Stalker presents a Taoistic view on life but also can be 

viewed as an ideological declaration on Tarkovsky's struggle to accept the values of the modern 

society, thus independently arriving to the same conclusion that Theodore Kaczynski argues in 

the Industrial Society and Its Future. 
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Image 9. The Stalker finds a loophole in the defense of the military and infiltrates into the Zone. 
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Image 10. As opposed to the early moments in the film, the colors turn on right after the main 

characters reach the Zone. This is directly related to the fact that they reach the Zone and 

represent a union rather than something separate. A Taoists would describe this as Tao, the union 

between forces that counteract each other, like yin and yang. 
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Image 14. Despite the danger, the Writer decides to march directly into the Room. He doesn’t 

want to follow the rules of anyone. 
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Image 16. Transfiguration of Jesus (1408) by Theophanes the Greek. 
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Images 16. 
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Images 16. One of the first references to Jesus Christ – in the pound scene. The objects at the 

bottom of the pound symbolize the social evolution of humanity beginning from the crucifixion 

Jesus Christ and ending with World War 2 and the Industrial Revolution. 

 

 

 

 

 

 

 



 
 

Clipca 24 
 

 

Image 17. The long, dark tunnel known as the The Meat Grinder that is directly related to the 

concept of a “pure mind”. That is, when the conscious and the subconscious are in harmony. 
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Image 19. The Writer references Jesus Christ by wearing a crown. He assumes that Stalker’s 

expeditions into the Zone are nothing more than a form of giving excuses for the death of his 

brother. Symbolically, he directly portrays religion as pathetic. 
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Image 20. The colors turn to black and white after the main characters leave the Zone, reflecting 

the separation of the main characters that individually symbolize the subcomponents of the 

human mind. 
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Image 21. The Stalker loses his hope of humanity as he argues that all people want to do is to 

“sell themselves not for too cheap”. He was unable to make the Professor and the Writer believe 

in the Room. 
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